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II.* 

SANTA CROCE IN GERUSALEMME. — The earliest among the texts 
relating to the mosaic of Santa Croce dates only from the xv century, 
though it is well known that the church itself existed as early as the 
IV century. This text is thus given by Panvinio from the inscription 
in the chapel of St. Helena : Valentinian. Ill Imp. filius Constantii 
Caesaris, Aroadii et Honorii Impp. nepos ex sororePlaeidia,filia magni 
Theodosii Hispani, in solutionem voti sui ac matris Placidiae et Ho- 
noriae sororis, opere vermiculatoeam (capellam) exornavit. Inde quasi 
M. C. annis evolutis, titulus verae erucis, ab Helena Bomam delatus, 
qui supra areum majorem istius Basilicae in parva fenestra, plumbea 
theca, muro lateritio elausus tamdiu latuerat, musivis litteris tamen ab 
extra id referentibus, quod iUuc titulus staret, quae jam litter ae prae vetus- 
tate vix legi poterant, anno Domini MCCCCXCII . . . cum Petrus 
Gundisalvus de Mendoza . . . tectum Basilicae istius et musivas illas lit- 
teras fenestrae reparare faeeret, fabric bitumen quo litterae figebantur 
indiscrete diruentibus, aperto fenestrae foramine, contra eorum et Car- 
dinalis bene placitum, gloriosus titulus verae erucis, post tot annos ab 
Helena visibilis apparuit. 1 

* Continued from Vol. II, p. 313. 

1 De septem urbis ecclesiis, p. 217. It is also given, with variants, by Schradebus, 
Monumentorum Itaiiae . . . libri qualuor, 1592, fol. 128 verso ; by Ciampksti, De Sacris 
Aediftem, p. 120 ; and in extenso by De Corbebiis, De Sessorianis praecipuis passionis D. 
N. J. C, religuiis eommentarius : Roma, 1830, p. 83. 
1 
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Does the presence of an inscription in mosaic on the arch of triumph 
prove that this arch was entirely decorated with mosaics ? This is a 
question which it would be rash to decide in the present state of our 
knowledge. The essential point, for the present, is to know that the 
chapel of St. Helena did possess and still possesses a painting of this 
kind : Ecclesia S. Grucis in Hier. in nonnullis locis cum pulcherrima ca- 
pella e musivo a reverendissimo Bernardino hyspano ti. car. instaurata est 
cum imagine praedicti viri doctissimi ac sacrarum cerimoniarum (sic) 
erudiss. It is thus that Albertini 3 expresses himself at the com- 
mencement of the xvi century. About fifty years later, Pompeo 
Ugonio devotes a few lines, not less eulogistic, to the mosaics of the 
chapel of St. Helena : 1$ questa cappella fatta a volta, ornata di figure 
d Musaico, stimate delle piu belle che siano in Roma, le quali, come si 
dice, vi fece fare Valentiniano Imperatore gia piu di mille et cento anni 
fa. Queste al tempo di Alessandro sesto,fece rinovare Bernardino Car- 
vajale Spagnolo, Titolare del Luogo. 3 

The scholars of the following centuries, from Severano i to Nibby, 5 
do but repeat these assertions. The latter mentions, beside the res- 
toration of Cardinal Carvajal, works executed by order of Cardinal 
Albert of Austria in 1577, and entrusted, in all probability, to the 
skilful Florentine mosaicist Francesco Zucchi. The end of the inscrip- 
tion cited above would tend to prove that Carvajal was careful to have 
the original compositions reproduced : Inde vera vetustate murorum, 
aid inhabitantium incuria, fornice sacelli istius Hierusalem ruinam 
minanti, et musivis figuris operis Valentiniani, praeter canticum Am- 
brosianum quod in f route descriptum fuit omnino deletis, Rmuh Dnus 
Bernadinus Lupi Carvajal . . . et fornicem ipsum, ac figuras musivas 
denuo ad instar priorum refecit. 6 Even if the general design has been 
retained, it must be confessed that the details have been singularly 
modified. We know, for example, that in the modern mosaic St. Helena 
is resting her hand on the shoulder of Cardinal Carvajal. 7 

SANTA MARIA IN TRASTEVERE. — Benedict III (855-58) caused to 
be executed at Santa Maria in Trastevere a mosaic, the subject of 

g Opusculum de mirabilibus urbis Romae veteris et novae : ed. of 1515, fol. 82. 
3 Historia delle Stationi di Roma : 1588, fol. 207 verso. 

* Memorie sacre delle sette chiese, t. I, p. 622 : he places the execution of these mo- 
saics in 420. 5 Roma nell' anno 1SSS, parte mod.; t. I, p. 203. 

6 De Coreebiis, De Sessorianis reliquiis commentarius, p. 84. 

7 Babbet de Jouy, Les Mosaiques chrUiennes, etc.: p. 131. 
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which is unknown : this is shown by a passage in the Liber Pontifi- 
cal-is: In ecclesia beatae Dei Genitricis, semperque Virginis Mariae 
Dominae nostrae, quae ponitur trans Tyberim absidam majorem ipsius 
ecclesiae, quae in ruinis posita, noviter, atque a fundamentisjaciens ad 
meliorem erexit statum. Fenestras verb vitreis coloribus ornavit, et pic- 
tura musivo decoravit? 

Muratori affirms that this work was executed in 856. He opposes 
very energetically the opinion of those who claim that the words vitrei 
colores mean " paintings on glass." 9 

SAN MARTI NO Al MONTI. — The church of San Martino ai Monti 
(SS. Silvestro e Martino), which was constructed by St. Symmacus 
and restored by Hadrian I, was adorned under Sergius II (844-47) 
and Leo IV (847-55), the nave with paintings, and the tribune with 
mosaics on a gold ground : (Sergius II) sanctorum Silvestri et Martini 
ecclesiam, quae . . per olitana tempora dejecta vetustate marcuerat, ruin- 
isque confracta diu antiquitus lacerata manebat, in meliorem pulchrior- 
emque statum afundamentis perfecit. Absidam quoque ipsius aureis 
musiho perfuso coloribus ingenti amore depinxit. 10 (Leo IV) beati Sil- 
vestri et Martini ecclesiam, quam domnus Sergius praedecessor ejus 
noviter ah imis aedificaverat multis quidem pulehrisque decor avit ac 
depinxit coloribus. 11 

In the time of Pompeo Ugonio these works still existed in part, but 
they very soon disappeared : Le pitture del corpo delta chiesa essendo 
durate fin' d nostri tempi, non ha molto, sono state, parendo hormai 
troppo vecchie, imbiancate, et il musaico delta Tribuna per la lunghezza 
degli anni si e totalmente consumato . . . La Tribuna, che, come si & 
detto, fu da Leone IIII di musaico lavorata, in luogo del quale moder- 
namente sopra ilfregio della inscrittione di esso Leone, vi sono state fatte 
pitture communi. 12 The mosaic inscription of the tribune was still 
legible and was given by the learned Eoman (fol. 254 rec), confirm- 
ing the assertion of the Liber Pontificalis : 

SERGIVS HANC CBPIT PRESVL QVAM CERNITIS AEDBM 

CVI MORIENS NVLLVM POTVIT CONFEREE DECOBEM 

SED MOX PAPA LEO QVARTVS DVM GVLMINA SISTIT (SVMPSIT) 

"In vita Benedicti III, ed. Duchesne, t. n, p. 147. 

9 Antiquilates medii ami: Milano, 1739, t. n, Dissert. 24. 

10 Liber Pontificalis, in vita Sergii II, ed. Vignoli, \ in, p. 55 ; ed. Duchesne, t. u, p. 93. 

11 Liber Pontificalis, in vita Leonis IV, ed. Vignoli, \ in, p. 132 ; ed. Duchesne, t. n, 
pp. 131, 139. la Hist, delle Stationi di Soma, fol. 253 ver. 255 rec. 
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BOMANAE SEDIS DIVINO TACTVS AMOEE 

PEBFECIT SOLEBS MELIVS QVAM COEPTA [ANTE] MANEBAT 
ATQVE PIA TOTAM PICTVEA OENAVIT HONESTE 
COENOBIVMQVE SACEVM STATVIT, etc., etc. 

SAN PANCRAZIO. — Baronius 1 * and Bosio 14 relate that, in the old 
mosaic of the church of San Pancrazio, the following inscription was 
formerly to be read : it had already been copied in the Itinerary of 
Einsiedeln, but without any indication of the kind of work to which 
it belonged : 15 Ob insigne meritum et singulare £. Pancratii M. bene- 
ficium, basilicam vetustate eonfectam, extra corpus martyris neglectu an- 
tiquitatis exstructam Honorius Episcopus Dei famulus, obruta vetustatis 
mole, ruinamque minante, a fundamentis noviter plebi Dei construxit, 
et corpus martyris, quod ex obliquo aulaejacebat, altari insignibus ornato 
metallis proprio loco collocavit. This inscription, according to the 
Itinerary, was in the apse of the church : it had doubtless disappeared 
long before the time of Baronius and Bosio, as the latter relates that 
he copied it, molti anni sono, in a collection of ancient inscriptions 
preserved in the Colonna Library. If this mosaic, even the subject of 
which we do not know, was in the tribune, it is rather strange that the 
above text was not put into metrical form, as this form was obligatory 
in apsidal compositions, and it would be difficult to find an exception 
to this rule during the entire Middle Ages. 

Padre Paolino di San Bartolommeo 16 tells us that the church still 
contained, in his day (1803), ancient frescos which seemed to date from 
the time of Honorius : Honorius ergofuit ille maximus instaurator, qui 
hanc aedificii molem, quam hodie videmus, . . . excitavit. Hoc luculenter 
apparet ex picturis veteribus, ecclesiae fulcris adhuc inhaerentibus, quae 
postea quam denuo fuissent firmata, et a Ludovico Card, de Torres 
restaurata, delapsa ex aliquibus calce, veteres illas picturas satis rudes 
ostentant, quas ad Honorii aevum jure referre possis. 

SS. SILVESTRO E MARTINO. — In the subterranean church of SS. 
Silvestro e Martino (at present contained within the church of San 
Martino ai Monti) there is a mosaic representing the Virgin standing 
and a Pope kneeling by her side, which is attributed to the pontificate 
of St. Silvester. This mosaic, 80 centim. wide and about one metre 

13 Annates, sub anno 638 : cf. Mai, Veterum Script&rum nova Collectio, t. v, p. 146, note. 

14 Roma sotterranea : ed. 1632, p. 113. 

15 Ublichs, Codex urbis Romae topographicus : Wurtzburg, 1871, p. 63. 

16 De basilica S. Pancratii M. Christi disquisitio : Roma, 1803, p. 14. 
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high, is completely ruined. The greater part of the enamel cubes have 
fallen from their sockets ; the background has no longer a definite 
color ; of the forms nothing but confused outlines remain. To com- 
plete the misfortune, this interesting relic is placed at the back of a 
niche closed by a dull glass, which protects it, not from the dampness, 
but from the light, and it is impossible to examine it closely. 17 

As early as the first half of the xvn century, in the time of Car- 
dinal Francesco Barberini, the state of the mosaic had already given 
rise to so much anxiety that the Cardinal, an enlightened lover of 
Christian antiquities, caused a copy of it to be executed, also in mosaic, 
which is now placed over the original ; but the execution was as faulty 
as the intention was praiseworthy. While respecting the external 
form of the model, the artist failed to give to his reproduction even 
a shadow of the character of or resemblance to the original. Still, 
we are obliged, in order to form an idea of the composition, attitudes, 
action, and costume, to consult this reproduction, executed with care 
if not with talent. We will supplement this with a contemporary 
description by the learned Filippini, General of the Carthusians. 18 
The Virgin is represented as a three-quarters figure, less than life-size, 
facing the spectator ; she wears a blue mantle with yellow fringe, 
which covers her head, and she has a gold nimbus with rays. With 
her right hand she blesses in the Latin form ; while her left hand rests 
on the shoulder of the Pope. On the right is an almost microscopic 
kneeling figure, robed in a yellowish mantle, and wearing a white tiara 
ornamented with a crown at its base. This is Pope Silvester, who 
turns toward the Virgin, raising his hands in adoration. The group 
has a gold background. 

In consequence of the age of the original 19 and the imperfection of 

17 1 am quite disposed to share the opinion of Filippini and the authors of the 
Besehreibung der Stadl Rom (t. in, part 2, p. 244), who consider this niche, made above 
the altar, to be primitive. In this case, the mosaic has neither been displaced nor 
mutilated. 

18 Una effigie di Maria eh'era di mosaico, la quale, se ben in parte I disfatta, essendone 
state levate, come a bello studio, molte pietre del mosaico, non dimeno si discerne ehe stava in 
pkdi, tenendo la mono destra in alto di benedire e la sinistra coperta. Appresso la spalla 
destra di San Silvestro, a lui vicino, inginocchimi co' I Regno Papale in capo e con le mani 
giunte, in atto d' orare (Ristretto di tutto quello che appartiene all' antichilct, e venerations 
deUa chiesa de Santi Silvestro e Martino de? Monti di Roma: Roma, 1639, p. 24). 

n Imago B. Virginia pene erasa effluit tarn humidi loci intemperie quam aetate victa ( Mont- 
FATJCON, Diarium Italieum, 1702, p. 127). The same author speaks of musivi operis 
antiquissimi reliquiae hinc inde sparsae velustate labuntur in dies (Ibid.). 
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the copy, it would be rash to judge of the age of this mosaic by the 
characteristics of its style. All that can be affirmed is, that the figure 
of the kneeling Pope of such diminutive size and with his tiara, is a 
motive of the advanced Middle Ages rather than of the century of 
Constantine. Do the texts which relate to the history of the church 
furnish other data ? The first among them, the Liber Pontificalis, 
tells us, in fact, that Pope Saint Silvester erected a church near the 
Baths of Domitian (or perhaps only changed a part of these baths 
into a church) : Hie (Silvester) fecit in urbe Roma Ecclesiam in 
praedium cujusdam Presbyteri sui, qui cognominabatur Equitius, quern 
titulum Romanum constituit, juxta Thermas Domitianas, qui usque in 
hodiemum diem appellatur titulus Equitii . . . Ejusdem temporibus 
constituit Beatus Silvester in Urbe Roma titulum suum, in regione III, 
juxta Thermas Domitianas, qui cognominantur Trajanas, titulum 8U- 
vestri.™ This church, according to some of the Roman scholars, was 
dedicated to the Virgin. 21 It first bore the name of titulus Silvestri, 
which was afterward changed into that of 88. Silvester et Martinus. 
Then follows a complete silence with regard to it, and we hear of it 
no more until the xvn century. 22 At that time, in 1637, the subter- 
ranean building was brought to light, and Filippini published a very 
conscientious description of all its ornamentation, especially of its in- 
teresting paintings, now destroyed. Neither at this time nor since 
has it been possible to find a positive text in favor of the origin at- 
tributed to the mosaic. 23 The erection or the restoration by S. Sil- 
vester of the church bearing his name, is the only fact historically 
established. To this fact should be added, according to Filippini, a 

20 Lib. Pont., in vita S. Silvestri; ed. Duchesne, 1. 1, p. 170. 

21 Alcuni, con pia consideralione, fanno giuditio che questa chiesafusse dedieata da San 
Silvestro alia gloriosa Regina del cielo, pigliandone argumento da una effigie di Maria 
(Filippini, he. tit.). This seems like reasoning in a vicious circle. Viveva tra 
alcuni dei Religion del Carmine bastante notitia dell' oratorio di San Silvestro, ma quanto 
al pubblico si poteva dir, che cost di questo, come della chiesa da lui eretta, non restasse quasi 
piu memoria d'alcuna sorte, poiehe, per lo spatio di tanti secoli giacevano occulli, come del 
tutto dimenticati, quando nel corrente anno 1637 ritornano in luce, e rimangono esposti alia 
pubblica veneratione (Filippini, p. 26). 

28 Nibby, Roma nelV anno 1838 ; pp. 543-44. 

23 Furietti is too positive when he says (De Musivis, p. 66) : Imperatori morem 
gerens D. Silvester Pontifex, in Lomitianis Thermis, qua* in Lei cultum sacraverat, Sal- 
vatoris Seataeque Virginis, nee non sui ipsius imagines de musivo pictas exhibuit, ut ex 
Philippine refert CI. V. Boldettus. I do not know what this image of the Saviour can 
be, of which Martigny, also, speaks in his Lictionnaire. 
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very strong presumption based on a passage in the often-cited letter 
of Hadrian to Charlemagne. This passage is here given, though it 
appears to refer, in a general way, to the various churches built by 
S. Silvester, rather than to the sanctuary erected in the Baths of Do- 
mitian : 8. Silvester et Constantinus Christianissimus imperator veneraM 
sunt sacras imagines, et cum nomine Christianitatis palam coram om- 
nibus fideliter atque mirabiliter eas ostenderunt, et a tunc usque hactenus 
sanctorum pontiftcum, videlicet Silvestri, Marci et Julii mirae magni- 
tudinis 2i sanctae eorum ecclesiae apud nos'suntdepietae, tarn in musivo, 
quamque in ceteris historiis cum sacris imaginibus ornatis. 25 

Neither do the paintings of the subterranean church — now almost 
completely effaced, but of which Filippini has left us a good descrip- 
tion — help to decide the question. There are to be seen, among 
other figures, Christ between SS. Peter and Paul, Processus and Mar- 
tinianus, the Virgin between female saints (two different repre- 
sentations), then a lamb, palm trees, a colossal painted cross (still 
intact), etc., etc. Even should we add to these sacred symbols the stag, 
which Filippini believes to have belonged to the pagan decoration of 
the edifice (wrongly, according to our view ; the stag being one of the 
favorite figures in Christian art), there still remains, for the date of 
the execution of these works, a period of several centuries, between 
which the historian would find it difficult to choose. Does it follow 
that the main feature of the mosaic, that is to say, the "Virgin with- 
out the Pope, may not be ancient ? By no means. I have wished only 
to show what are the limits of the discussion, without, in the present 
state of the question, attributing the work either to the reign of Con- 
stantine or to the Middle Ages : this would be entering the domain 
of conjecture, which I desire to carefully avoid. 

S. SUSANNA " INTER DUAS LAUROS." — Andrea Fulvio, in his J.W- 
tiquitates ur bis, the preface of which is dated in 1527, mentions briefly 
the mosaic of S. Susanna inter duas lauros or duas domos. 2 ® A more 
detailed description of this work is given by Pompeo Ugonio, who 

'* The epithet mira magnitudo surely cannot apply to this very small subterranean 
church. S5 Labbe, Sacrosancta Concilia, t. vn. 

86 Templum S. Susannae inter duas lauros, aliter ad duas domos a Leone III conditum, 
ut in templi abside ex musivo apparet (fol. 33 verso). 

(Schedae) Aleandri in cod. Barberini 3011 in quo visuntur etiam S. Leonis et Caroli 
imp. imagines ex quodam musivo expressae. Vide el Bolland., t. II, Aug., p. 625. Bosius 
aliique habenl " marcuerat " quam Arringius, t. II, p. 101, omisit verba " dudum haec." 
Spon, Misc. 285 (Marini, apud Mai, Veterum Scriptorum nova Collectio, t. v, p. 155). 



8 AMERICAN JOURNAL OF ARCHEOLOGY. 

saw the work still entire. It will be interesting to quote the words 
of the learned Roman antiquary : Nella Tribuna vi sono a musaioo 
dipinte nove imagini, le quali per havere in se qualche cosa degna di 
consideratione, riferirb ad una ad una, come ivi si veggono. Nel mezzo 
dunque di detta Tribuna, vi si vede V imagine di Christo nostro Salva- 
tore. Quelle che stanno a man destra sono la Madonna, etpoi S. Pietro, 
et poi Santa Susanna, et V ultimo Papa Leon Terzo, il quale rinovd 
questa ehiesa, onde nella man destra tiene una chiesa, et in testa quel 
segno quadro che, come dicemmo nella chiesa di S. Cecilia, dinota che 
quel tale che il porta fusse ancora in vita. A man sinistra si vede S. 
Paolo, Patiro e S. Caio, 27 il terzo S. Gabino quello Zio, et questo Padre 
di S. Susanna. U ultimo che armato quivi si vede, e Carlo Magno che 
rimesse Papa Leon III nella sedia, da alcuni seditiosi di Roma dis- 
cacciato. 28 Et debbe esserefacilmente questo musaico fatto in quel tempo 
che Carlo Magno era in Roma, dove Leone III lo incoronb, et cred 
Imperatore, come piu chiaramente ne & fatto memoria in un' altrapittura 
che & in Laterano, nella sola Leoniana minore, nella quale veggiamofin' 
hoggi dipinto a musaico Carlo cosi armato come £ qui in Santa Susanna. 
Percioche quella sala ancora fu fatta da Leone III. Qui similmente si 
pud notare I'imagine di Carlo havere il segno quadro intorno alia testa, 
come di huomo che nel tempo nel quale questa opera sifece viveva. Le 
parole che nelfregio intorno, a pie delle dette imagini si leggono, et che 
fanno mentione della renovatione di questa chiesa fatta da Leone Terzo, 
son queste : DVDVM HAEC BEATAE svsannae martiris avla coan- 

GVSTA ET TETRO EXISTENS LOCO MARCVERAT QVAM DOMINVS LEO 
PAPA TERTIVS A FVNDAMENTIS ERIGESTSET CONDENS COKPVS BEATAE 
FELICITATIS MARTYRIS COMPTE AEDIFICANS ORNAVIT ATQVE DEDI- 

cavit. 29 (Leo III) aedificavit ecclesiam cum absida de musivo, am- 
plissimaet caticuminia mirifica atque camera decwata, seu presbyterium 
et pavimentum marmoribus pulchris ornavit. 30 

This composition, therefore, is similar to those which we find in 
almost all apses after the fifth century : Christ, the saints, the donors. In 
the number of its figures as well as in the position given to the founders 

27 Pope Caius. This figure is reproduced in Ciaccomo's Collection, Latin MSS., 
No. 5407, fol. 183, Vatican Library. 

48 Carolus dexteram extendit ad liberationem Leonis III Papae, quem a calumniis objectis 
tututus (tuitus ?) est. Ciacconio's Collection, loc. eit. 

^Historia delle Stazioni di Roma : Roma, 1588, fol. 192 verso, 193 recto. Of. De Rossi, 
BuUettino di Archeologia cristiana, 1884, p. 181. 

^Liber Pontificalis, in vita Leonis III, ed. Vignoli, t. II, p. 242 ; ed. Duchesne, t. II, p. 3. 
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of the basilica, it is related to the mosaic of the oratory of San Venanzio, 
with this difference, that, in the latter, the half-figure of Christ floats 
in the clouds, while at Santa Susanna it is placed below in the midst 
of the other figures. Two drawings of Ciacconio's Collection (No. 5407, 
ff. 74, 96) have preserved the figures of Leo III and Charlemagne. 
Pope Leo, robed in a red tunic and a blue mantle, holds the church 
which he has rebuilt ; a pallium decorated with a red cross and shoes 
with a red trefoil complete his pontifical costume. His face is youth- 
ful ; behind his head is a rectangular nimbus in green, bordered on the 
left by a blue line. Charlemagne wears a very short blue tunic and 
a yellowish mantle, his blue nimbus is bordered on each side with 
white. The ground on which he stands is of a light green and shaped 
like a hillock. 31 In the drawing of folio 74, the Emperor is of much 
smaller size than the Pope, and appears to be placed in the second rank, 
but nothing indicates that this difference existed in the original com- 
position. 

A note in the same collection, after having substantially reproduced 
the description of Ugonio, informs us regarding the subsequent history 
of the mosaic : Hoc autem opus dirutum fuit anno D. 1595, inno- 
vante ciborium illustrissimo Card. Rustieueio Farnensi, vicario Papae, 
et egregie pieturis et marmoribus variis ornante. Judging from 
another passage, the destruction was not complete, and several figures 
escaped the general ruin, temporarily at least : In opere vermieulato 8. 
Susannae quod olim extabat, nunc proxime dirutum, visebantur inter 
alias imagines effigies Leonis III Papae ex una parte etin altera Caroli 
Magnip 

Eugene Muntz. 

Ecole des Beaux-Arts, 
Paris. 



3! Reproductions of Charlemagne and Leo III are given in Alemanni, De lat. 
parittinie, pi. i, p. 7 (ed. of 1756) ; Ciampini, Vet. Monim., t. n, p. 140. Charlemagne 
is here represented as smaller than Leo III, as in Ciacconio's drawing on folio 74 ; 
Montfaucon, Les Monuments de la monarchie francoise, 1. 1, pi. xxn, p. 276 ; San- 
telij, Oltraggwfatto & Leone III; Koma, 1815, pi. m, p. 15. 

32 According to Alemanni (.De lateranensibus parieiinis, p. 7), each figure was placed 
on a hillock : imagines singulae . . . singulis in eollibus eminebant. 



